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7KLV�WKHVLV�UHÀHFWV�RQ�WKH�VSDWLDO�PDSSLQJ�RI�VDIHW\�DFURVV�WKH�

FLW\�RI�7KXQGHU�%D\�DQG�TXHVWLRQV�WKH�GHVLJQ�RI�VDIH�VSDFHV�IRU�

Indigenous youth. Using the cultural awareness initiative Wake the 

Giant as an example, my research centres the study of whiteness 

in relation to notions of safety. The thesis has become a way of 

understanding the world I have been socialized into, addressing 

not only the privileges I possess and unconsciously exercise, but 

also the means through which those privileges are protected and 

perpetuated. As a white settler Canadian, I feel safe when navi-

JDWLQJ�WKURXJK�WKH�FLW\��,�DP�FRPIRUWDEOH��,�¿W�LQ��DQG�,�GR�QRW�

think twice about it. My thesis addresses the unconscious nature of 

habitual actions, exploring how our habits of habitation serve to 

perpetuate and reinforce spaces of white social comfort and safety.  
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I have been looking for a way in, a place to start. Searching for 

a method that will lend clarity to the connections, concepts, and 

gut feelings I have felt growing stronger since I began my univer-

sity studies seven years ago. One thing has become apparent to me 

through my research: methods matter. In her book Indigenous Meth-

odologies: Characteristics, Conversations, and Contexts, Margaret 

Kovach (2009, 110) notes that because we can only interpret the 

world from the place of our experience, there is always a relation-

ship between our memories and the research we conduct. Research 

VWRULHV��VKH�VXJJHVWV��UHYHDO�WKH�SXUSRVH�RI�RXU�LQTXLULHV�EHFDXVH�

there is an inseparable relationship between story and knowing 

within Indigenous frameworks, “stories are both method and meaning” 

(Kovach, 108). With this in mind, I think it necessary to share my 

story and clarify what is driving my research. 

I was born in Thunder Bay, Ontario, a city with a complicated 

history. Thunder Bay is located on traditional Ojibwe land that 

stretches 640 kilometers along the Lake Superior shoreline and 

north through the Great Lakes watershed (Ontario Heritage Trust 

2020). In 1850, Ojibwe leaders raised concern about the mining 

permits that were being issued on Indigenous territory, these dis-

putes resulted in the signing of the Robinson Superior Treaty (Hele 

2020). The creation of the Fort William First Nations Reserve (FW-

FNR) was among the provisions promised by the treaty. The reserve 

lies on the outskirts of Thunder Bay city limits and is bordered 

E\�WKH�.DPLQLVWLTXLD�5LYHU��7KH�FLW\�RI�7KXQGHU�%D\�LV�WKH�SURGXFW�

RI�WZR�WRZQV�WKDW�H[SDQGHG�DQG�VXEVHTXHQWO\�DPDOJDPDWHG��3RUW�$U-

thur (originally founded for the grain shipping industry) and Fort 

William (originally developed around the North West Company fur 

WUDGLQJ�SRVW���7KRXJK�RFLDOO\�XQLWHG�XQGHU�WKH�WLWOH�RI�7KXQGHU�

Bay, residents still refer to each side of the city by Port Arthur
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and Fort William. 

I attended Sir Winston Churchill High School on the Fort William 

side of the city. The building has since been torn down, but at the 

time it sat on the banks of the Neebing River with a clear view of 

0RXQW�0F.D\�LQ�WKH�GLVWDQFH��$FURVV�WKH�IRRWEDOO�¿HOG�IURP�&KXU-

chill sat Dennis Franklin Cromarty (DFC), a high school for Indig-

enous students from remote communities across Northern Ontario. The 

IRRWEDOO�¿HOG�FUHDWHG�D�����PHWHU�ZLGH�EXHU�]RQH�EHWZHHQ�VFKRROV�

and was bordered by a chain link fence. There was one gravel run-

QLQJ�WUDFN�WKDW�ORRSHG�DURXQG�WKH�SHULPHWHU�RI�WKH�¿HOG��EXW�DSDUW�

from this, no trails cut across and none bridged the gap between 

schools. Only once in the four years of my high school career did I 

enter DFC. It wasn’t until I left Thunder Bay for university that 

I realized how strange this life in parallel was. Looking back, I 

FDQ¶W�KHOS�EXW�SLFWXUH�WKDW�IRRWEDOO�¿HOG�DV�GLYLGLQJ�PRUH�WKDQ�

space. 

0XFK�OLNH�WKH�IRRWEDOO�¿HOG�EHWZHHQ�WKHVH�VFKRROV��WKH�.DPLQLV-

WLTXLD�5LYHU�FUHDWHV�D�VSDWLDO�EXHU�EHWZHHQ�WKH�&LW\�RI�7KXQGHU�

Bay and the FWFNR. Really, it could be considered more of a barri-

HU�WKDQ�EXHU�LQ�OLJKW�RI�WKH������¿UH�WKDW�FORVHG�WKH�PDLQ�DFFHVV�

bridge. Growing up, my understanding of the FWFNR was based on 

H[SHULHQFHV�KLNLQJ�XS�0RXQW�0F.D\��P\�LQIUHTXHQW�WULSV�WR�WKH�JDV�

VWDWLRQ�WR�¿OO�XS�RXU�IDPLO\�FDU��DQG�P\�YLVLWV�WR�&KLSSHZD��D�VPDOO�

amusement park on the shores of Lake Superior that hosted summer 

camps and a wildlife sanctuary. But apart from these instances, my 

OLIH�UHPDLQHG�TXLWH�VHSDUDWH�IURP�WKRVH�ZKR�OLYHG�RQ�WKH�UHVHUYH�

Within Thunder Bay, systemic and social racism undermine the Indig-

enous community. One third of all Indigenous hate crimes in Canada
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are reported in the city. The police force has recently undergone 

investigation, facing accusations of systemic racism and lack of 

proper evidence-based investigations in the case of missing or mur-

dered Indigenous residents. In the past two decades, nine Indige-

nous youth have been found dead, often in rivers and marshes. Five 

of them attended DFC. Yet growing up, these topics were not on my 

UDGDU��,�KDG�QR�LGHD�WKDW�WKH�,QGLJHQRXV�VWXGHQWV�DFURVV�WKH�¿HOG�

from me came from remote communities across Northern Ontario, or 

that in choosing to attend DFC they had to leave their families be-

hind. I had the luxury of ignorance. The names of the children who 

had been found in the river or gone missing would make the news and 

WKHQ�VHHPLQJO\�IDGH�RXW�RI�SXEOLF�FRQVFLRXVQHVV��,�GLG�QRW�TXHVWLRQ�

it. While I often say that I live under a rock in reference to pop 

culture, I began to understand that this extended to other facets 

of my thinking as I progressed through university. A whirlwind of 

Canadian studies, philosophy, social geography, and Indigenous art 

DQG�¿OP�VHPLQDUV�ZHUH�WKH�EHJLQQLQJ�RI�WKH�PDQ\�ZDNH�XS�FDOOV�WKDW�

I experienced.

2QH� RI� P\� PRVW� VLJQL¿FDQW� ZDNH�XS� FDOOV� FDPH� LQ� ������ ZKHQ� WKH�

1RUWKHUQ�2QWDULR�)LUVW�1DWLRQ�RI�$WWDZDSLVNDW�RFLDOO\�GHFODUHG�D�

state of emergency after 11 youth attempted to take their lives as 

part of a suicide pact. Within this Cree community of 2000 peo-

ple, the striking reality is that these suicide attempts were only 

a fraction of the 101 that had taken place during the previous 8 

months. I could not shake the idea that Attawapiskat stood not as 

DQ�DQRPDO\��EXW�DV�D�UHÀHFWLRQ�RI�WKH�SXEOLF�KHDOWK�FULVLV�IDFHG�

by many Indigenous communities across northern Canada.  While the 

media joined the debate over the best approach to resolve the epi-

demic, a discourse of relocation emerged, suggesting that the most 

viable option for residents of Attawapiskat would be to leave. What
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the media failed to acknowledge was that the youth from many of the 

communities across Northern Ontario were already forced to leave 

their homes if they wanted to attend school. Moving hundreds of 

kilometers away, to Thunder Bay, to a school that had sat across 

WKH�IRRWEDOO�¿HOG�IURP�PH�

Settler ignorance perpetuates the social divide between the Indige-

nous and settler communities of Thunder Bay. Failure to acknowledge 

the continued impact of colonization on the lives of Indigenous 

residents is at the foundation of this ignorance. By overlooking 

the realities of systemic racism and generational trauma faced by 

the Indigenous community in Thunder Bay, settler residents are able 

to remove themselves from the colonial narrative. As Kovach (2009, 

178) notes, “responsibility implies knowledge and action. It seeks 

to genuinely serve others and is inseparable from respect and rec-

iprocity”. Settler ignorance does more than simply protect colo-

QLDO�SULYLOHJHV��LW�DOVR�MXVWL¿HV�WKH�XQHTXDO�GLVWULEXWLRQ�RI�WKRVH�

privileges. Stereotypes of the ‘Other’ have led settler residents 

to believe that respect has not been earned and reciprocity cannot 

be expected of the Indigenous community. In some cases, this igno-

rance is intentional, it is coupled with a very real desire not to 

know because knowing would necessitate action, or more accurately, 

D�GLHUHQW�FRXUVH�RI�DFWLRQ��.QRZLQJ�ZRXOG�GLVUXSW�WKH�V\VWHPV�WKDW�

enable settler residents to feign innocence. How then, do we bridge 

the divide between communities and begin to communicate, when many 

settlers have chosen not to listen?
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This book evolved as a catalogue of the exhibition I intended to 

FUHDWH�IRU�P\�¿QDO�GHIHQVH��$V�D�UHVXOW�RI�WKH�&29,'����RXWEUHDN��

Carleton University was forced to move all classes and thesis de-

fenses online. This thesis text has thus been formatted as a cat-

alogue of the exhibition that I intended to curate. Much like the 

HHFWV�RI�WKH�SDQGHPLF��WKH�H[KLELWLRQ�ZDV�PHDQW�WR�GLVRULHQW�WKH�

viewer and disrupt the ways in which they interact with their en-

vironment and the people around them. I have tried to carry this 

notion of disorientation throughout the catalogue by subverting 

traditional orientation devices. I have unconventionally formatted 

WKH�WLWOH�SDJH��WDEOH�RI�FRQWHQWV��OLVW�RI�¿JXUHV��DQG�SDJH�QXPEHUV�

so that the reader must actively consider how to engage with the 

catalogue. 
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7R�XQGHUVWDQG�WKLV�WKHVLV��LW�LV�QHFHVVDU\�WR�¿UVW�XQGHUVWDQG�WKH�

deep divide that exists between the Indigenous and settler resi-

GHQWV�RI�7KXQGHU�%D\��DQG�KRZ�WKH�VHHGV�RI�FRQÀLFW�ZHUH�VHZQ�LQ�

the early days of city’s conception. Throughout the nineteenth 

century, treaties were used by the government of Canada as a tool 

WR�DFTXLUH�ODQG�IURP�)LUVW�1DWLRQV��6WDUN�������������&XUUHQWO\��

First Nations relations with the government are impacted by the 

contention surrounding the conception of these treaties and their 

LQWHQGHG�IXQFWLRQ��:KLOH�)LUVW�1DWLRQV�ODQGV�ZHUH�EHLQJ�DFTXLUHG�

by the government, railroads were built that expanded into the West 

and brought settlers and goods to Thunder Bay. The town of Port 

$UWKXU�ÀRXULVKHG�ZLWK�LPSRUWV�RI�JUDLQ�IURP�WKH�IDVW�JURZLQJ�:HVW�

DQG�WR�WKLV�GD\�LV�FRQVLGHUHG�WKH�PRUH�DXHQW�VLGH�RI�WKH�FLW\��

The wealth of Fort William, however, declined at the turn of the 

twentieth century with the deterioration of the fur trade industry. 

Many Ojibwe people, who had become dependent on the lifestyle sup-

ported by their partnership with the North West Company, were left 

destitute (Talaga, 8).  

At the same time that the fur trade industry was declining, the 

1876 Indian Act was implemented. The act was designed to control 

the Indigenous population and has been compared to apartheid leg-

islation in its oppressiveness. Among polices that banned religious 

ceremonies, prohibited the formation of political organizations, 

SROLFHG�PRYHPHQW�RQ�DQG�R�UHVHUYH�ODQG��DQG�GLFWDWHG�WKH�WHUPV�RI�

legal status such that any Indigenous person who wished to join 

the army, attend university, marry a non-status man, or vote in an 

HOHFWLRQ��KDG�WR�UHOLQTXLVK�WKHLU�WUHDW\�ULJKWV��+HQGHUVRQ��������

The act also brought about the policies which shaped the residen-

tial schooling system, a system of cultural genocide that aimed to 

assimilate the next generation of the Indigenous population into



�

colonial society (Talaga, 60).  

In Thunder Bay, the St. Joseph’s Indian Residential School operat-

ed from 1870- 1966. Funded by the federal government to expand in 

1907, the school took in hundreds of Indigenous children during its 

96 years of operation (Talaga, 9). Some families, poverty stricken 

and left with few options, brought their children to the school in 

the hopes that their education would help them adapt to the growing 

settler society. In other instances, the Royal Canadian Mounted Po-

lice were sent to help round up children from their families to in-

crease numbers in residential schools (CBC News 2011). These events 

were the beginning of the deep mistrust which now permeates Indig-

enous interactions with the police. The legacy of this early work 

is blatantly visible within the city of Thunder Bay where systemic 

and social racism continue to undermine the Indigenous community. 

+DWH� FULPHV�� UDFLDO� SUR¿OLQJ�� YHUEDO� WKUHDWV�� UDFLVW� MRNHV�� DQG�

other forms of systemic racism are daily realities faced by the 

Indigenous residents of Thunder Bay. There is a palpable divide be-

tween the settler and Indigenous communities. During my thesis de-

fence, I was criticized for taking such a strong racialized stance 

in my writing. One critic, after listening to a CBC radio documen-

tary about Thunder Bay, suggested that the boundaries I describe 

between the Indigenous and settler relations are actually far more 

blurred than I gave credit. I want to emphasize that based on my 

experience growing up in the city, I have not exaggerated the di-

vide between communities. I have taken such a strong stance on race 

in my writing because it is necessary in order to understand how 

GLHUHQW�JURXSV�RI�SHRSOH�H[SHULHQFH�OLIH�ZLWKLQ�WKH�FLW\�

In 2019, Lakehead University, Carleton University, and the Ontario
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Native Women’s Association (ONWA)produced an unpublished study 

that examines the safety of Indigenous youth, particularly wom-

HQ��ZLWKLQ�WKH�FLW\�RI�7KXQGHU�%D\��7KH�LQLWLDO�¿QGLQJV�IURP�WKLV�

study revealed that sixty seven percent of the participants felt 

that Thunder Bay was not a safe space for young Indigenous women 

(McGuire, 2019). The women who participated in the study expressed 

their notions of safety by sharing their personal experiences of 

OLYLQJ�LQ�FLW\���,Q�WRWDO��WKH�VWRULHV�RI����\RXQJ�,QGLJHQRXV�ZRPHQ�

ZHUH�UHFRUGHG��7KH�IROORZLQJ�LV�D�TXRWH�IURP�D�SDUWLFLSDQW�DV�VKH�

describes her experience of spaces within the city: 

"There are predominantly white spaces in the city… (what is a 

white space?), like when you go into the shopping mall even though 

it’s not always white people who are there, cause a lot of Indig-

enous people do go to the mall. But you can tell that it is kind 

of, they’ve - they don’t see white people as like a threat to 

WKHLU�VWRUHV�DQG�VWX��ZKHUHDV�WKH\�PLJKW�VHH�,QGLJHQRXV�SHRSOH�DV�

threats. So, I think just in like white predominant spaces, it’s 

like they would rather have white people there" (McGuire 2019). 

:KLOH�DPRQJ�WKHVH�ZRPHQ�WKH�QRWLRQ�RI�VDIHW\�WRRN�GLHUHQW�IRUPV��

their sources of danger remained relatively universal and were 

often linked to spaces of whiteness. It is important to remember 

WKDW�VSDFHV�DUH�QRW�HTXDOO\�VDIH�IRU�HYHU\RQH��:KLWH�SHRSOH�UDUHO\�

consider how safe a space is from the perspective of a person of 

colour (Diangelo 2018, 67). The subjectivity of safety is at the 

heart of this thesis. 

How do architects, planners, and municipalities design safe spaces 

IRU�,QGLJHQRXV�\RXWK"�7KLV�KDV�EHHQ�D�ORRPLQJ�TXHVWLRQ�IRU�WKH�FLW\�

RI�7KXQGHU�%D\��,Q������WKH�2FH�RI�WKH�&KLHI�&RURQHU�FRQGXFWHG�DQ�
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LQTXHVW�LQWR�WKH�GHDWKV�RI���)LUVW�1DWLRQV�\RXWK�LQ�WKH�FLW\��7KH�

LQTXHVW�LGHQWL¿HG�XQVDIH�VSDFHV�WKURXJKRXW�WKH�FLW\�DQG�SURGXFHG�

a detailed set of instructions targeted at improving the safety 

of Indigenous youth. The recommendations suggest that areas around 

the river are unsafe in the evenings, that streets are unsafe (no-

tably while youth are intoxicated), and that the current boarding 

KRPH�VLWXDWLRQ�GRHV�QRW�VXFLHQWO\�PHHW�WKH�QHHGV�RI�)LUVW�1DWLRQV�

students coming to school in Thunder Bay. These recommendations 

highlight the lack of infrastructural support that Indigenous youth 

face. Within the city, the Indigenous population has been deliber-

ately unplanned for. In an article published by The Globe and Mail, 

7KXQGHU�%D\�PD\RU�%LOO�0DXUR�ZDV�TXRWHG�VD\LQJ��

"When you have a reputation, when you are trying to build a commu-

nity, when you are trying to attract professionals to your city… 

negative talk doesn’t make that job any easier" (Galloway 2019). 

0DXUR�LV�UHIHUULQJ�WR�WKH�LVVXHV�UDLVHG�LQ�WKH�UHFHQW�LQTXHVWV��

which he feels draw unwanted negative attention to the city. It is 

clear that the need to change the city’s relationship with the In-

digenous community is not one of his major concerns at city hall. 

In order for conciliation to happen within Thunder Bay, mentalities 

such as this must be challenged. It is within this social climate 

that the cultural awareness initiative Wake the Giant (WTG) has 

emerged.

WTG was started by teachers at DFC, a private high school run by 

the Northern Nishnawbe Education Council. The school serves over 

20 communities in the Thunder Bay region and across Northwestern 

Ontario. Many of the students who attend DFC do so out of necessi-

W\��À\LQJ�WR�7KXQGHU�%D\�IURP�UHPRWH�UHVHUYHV�EHFDXVH�WKHUH�DUH�QR�
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schools in their home communities. The WTG initiative draws atten-

tion to the culture shock many students experience when moving to 

Thunder Bay, leaving their communities behind to live with host 

families. The initiative urges residents of Thunder Bay to have 

compassion for and to support these students, noting that some stu-

dents may come from abusive backgrounds where families are still 

GHHSO\�DHFWHG�E\�WKH�YLROHQFH�RI�FRORQLDOLVP�DQG�WKH�UHVLGHQWLDO�

schooling system. WTG aims to “co-create an inclusive community, 

by helping to identify, and increase welcoming and inclusive spaces 

in the city of Thunder Bay for Indigenous people” (Wake the Giant, 

2020). 

7KH�LQLWLDWLYH�HQFRXUDJHV�ORFDO�EXVLQHVVHV�WR�HGXFDWH�WKHLU�VWD�

WR�UHGXFH�LQVWDQFHV�RI�UDFLDO�SUR¿OLQJ�DQG�GLVFULPLQDWLRQ��LW�DOVR�

urges employees to speak up if they witness racism within the busi-

ness or larger community. After joining the WTG initiative, each 

business is given a decal to put in their store window to act as a 

VLJQL¿HU�WR�,QGLJHQRXV�VWXGHQWV�ZDONLQJ�GRZQ�WKH�VWUHHW��:DNH�WKH�

Giant, 2019). The name of the initiative refers to Nanabijou, the 

land formation seen in Thunder Bay from the shores of Lake Superi-

or, more commonly referred to by settler residents as the Sleep-

ing Giant. The decals are circular and vary in size, each has the 

phrase “Wake the Giant” printed on it, together with an image of 

Nanabijou’s silhouette in the background. While the decals have 

been widely adopted by Thunder Bay businesses, I have begun to won-

der if they are succeeding in creating the sort of safe space that 

they were intended to, or, alternatively, if they serve to cover 

XS�GHHSHU�V\VWHPLF�LQHTXLW\��7URXEOLQJO\��LQ�DGGLWLRQ�WR�VLJQDO-

ing ‘safe places’ within the city, the initiative also implicitly 

labels businesses without WTG decals as ‘unsafe’ or ‘dangerous.’
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The WTG initiative was the starting point for my thesis research 

and a method for critically considering the concept of safety at 

the scale of the city. I began by mapping and documenting busi-

nesses registered with the WTG initiative. My methods of documen-

WDWLRQ� DQG� DUFKLWHFWXUDO� UHSUHVHQWDWLRQ� KDYH� EHHQ� LQÀXHQFHG� E\�

architectural scholar Anne Bordeleau (2009, 92), who advocates for 

an indexical approach to architecture that considers the details 

of a building through the lens of its encounters with the user. 

%RUGHOHDX�VXJJHVWV�WKDW�³DUFKLWHFWXUH�FDQ�SK\VLFDOO\�TXHVWLRQ�WKH�

user through traces, imprints, fragments, details, surfaces and 

ornaments” (Bordeleau 2009, 92). I use this approach as a means of 

thinking about the ways in which the user engages with the thresh-

ROG��7KURXJKRXW�WKH�WKHVLV�,�TXHVWLRQ�KRZ�WKH�VXUIDFH�RI�WKH�EXLOG-

LQJ�ERWK�DHFWV�DQG�LV�DHFWHG�E\�WKH�XVHU��

0\�PHWKRGRORJ\��RXWOLQHG�LQ�VHFWLRQ�RQH��LV�KHDYLO\�LQÀXHQFHG�E\�

Indigenous research frameworks, primarily understood through the 

writings of Margaret Kovach and Linda Smith. Kovach (2009, 112) 

suggests that, “tribal epistemologies are a way of knowing that 

does not debate the subjectivity factor in knowledge production… 

VXEMHFWLYLW\�LV�D�JLYHQ´��:KHWKHU�LW�LV�P\�UHÀHFWLRQ�LQ�D�ZLQGRZ��

my body sketched in plan, or the dialogue paraphrased from a con-

versation with someone who had approached me, my presence is visi-

ble, and my subjectivity is acknowledged. This research became the 

IRXQGDWLRQ�IRU�ODWHU�HSLVWHPLF�H[SORUDWLRQV�WKDW�PDNH�XS�P\�¿QDO�

thesis defence exhibition.

,Q�VHFWLRQ�WZR�,�TXHVWLRQ�ZKDW�LW�PHDQV�WR�GHVLJQ�D�VDIH�VSDFH��%\�

mapping the safe nodes created by WTG sites, I consider the binary 

framing of safe and unsafe spaces throughout the city. I also draw 

attention to the subjectivity of safety and the power relations at 

SOD\�LQ�GH¿QLQJ�LWV�SDUDPHWHUV��$V�JHRJUDSKHU�1LFKRODV�%ORPOH\
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������������QRWHV�³OHJDO�WKHRU\�LV��DOPRVW�ZLWKRXW�H[FHSWLRQ��ZULW-

WHQ�E\�WKRVH�ZKR�DUH�WKH�EHQH¿FLDULHV�UDWKHU�WKDQ�WKH�YLFWLPV�RI�

law’s violence”. As such it is useful to consider the laws that 

are in place to maintain safety within the city. The Thunder Bay 

police force routinely updates an online interactive crime map 

which records incidences of crime across the city. The map aims to 

HQJDJH�WKH�SXEOLF�LQ�FULPH�SUHYHQWLRQ��PRUH�GLUHFWO\��LWV�JRDO�LV�

to enable the public to protect their property. As a way of decon-

structing the police crime map, I have overlaid crime data onto a 

map of WTG sites. In this new map, instances of crime overlap with 

the safe nodes created by the WTG sites. By layering the infor-

mation from these maps, the distinction between safe and unsafe 

VSDFH�LV�EOXUUHG��UDLVLQJ�TXHVWLRQV�DERXW�ODEHOLQJ�VDIH�DQG�XQVDIH�

spaces in such a binary manner. What does it mean to map incidenc-

es of danger, or to give danger a geography? What does it mean to 

protect your property? Who are you protecting it from? Confronting 

the implications of the police crime map is necessary in order to 

understand the white racial framing of safety within the city. 

In section two I also use anthropologist Pierre Bourdieu’s concepts 

RI�KDELWXV��¿HOG��DQG�FDSLWDO�WR�H[SORUH�WKH�ZD\V�LQ�ZKLFK�SHRSOH�

interact with and experience spaces. I suggest that many of the 

laws policing social behavior in Thunder Bay actually serve to re-

inforce the socialization of whiteness by creating a set of rules 

that restrict the types of encounters which can take place between 

people and their environments. Under the guise of public safety, 

the policing of habitus prohibits actions that could disrupt or un-

settle existing social structures and perpetuates an understanding 

of public space in which white bodies hold the majority of capital. 

I conclude section two by drawing attention to the co-dependency 

RI�ZKLWH�VRFLDO�FRPIRUW�DQG�VDIHW\��&RQÀDWLQJ�WKH�WZR�FRQFHSWV�LV�
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detrimental to people of colour primarily because white social 

comfort is dependent on existing social norms (Diangelo, 127). If 

it stands that safety from a white racial framing serves to pro-

tect white social comfort, then it is clear that understandings of 

safety from the perspectives of people of colour will vary greatly.

Section three explores the ways in which the habitual patterns of 

ZKLWH�ERGLHV�UHLQIRUFH�¿HOGV�RI�KDELWXV�WKDW�PDLQWDLQ�ZKLWH�VRFLDO�

comfort. It has evolved in dialogue with research by Sarah Ahmed, 

an independent scholar working at the intersection of feminist, 

TXHHU��FULWLFDO�UDFH��DQG�SRVW�FRORQLDO�WKHRU\�DQG�LV�ODUJHO\�D�

response to her paper “A Phenomenology of Whiteness” and her most 

recent book What’s the Use: On The Use of Uses. Building on the 

concept of habitus, I have positioned the notion of whiteness as 

habit at the center of my research. Ahmed suggests that whiteness 

is physically presenced through the repeated actions of bodies. As 

such, its existence relies on the continuity of the social habits 

which reproduce it. Structured similarly to Bourdieu’s concept of 

habitus, Ahmed proposes that the repeated actions of white bodies 

KDYH�WKH�SRZHU�WR�GH¿QH�WKH�VKDSH�RI�RXU�VRFLDO�VSDFHV���

In the context of this thesis I consider habitual actions to be 

synonymous with unconscious actions. Ahmed (2001,157) suggests 

that spaces of whiteness can only function when the actions of the 

white body are performed unconsciously. In section three I explore 

KRZ�WKH�KDELWXDO�SDWWHUQV�RI�ZKLWH�ERGLHV�UHLQIRUFH�¿HOGV�RI�KDE-

itus that support white social comfort. I conclude section three 

by suggesting that the WTG decals are unsuccessful in creating the 

sort of safe and inclusive spaces that were intended because they 

do not interrupt the habitual patterns of the white body. I also 

note that the WTG decals create what Ahmed terms trap doors, doors 

WKDW�VLJQDO�LQFOXVLYLW\�EXW�DFWXDOO\�UHTXLUH�FRQIRUPLQJ�WR�WKH�
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social norms of a given space. As noted, the decals do not disrupt 

the habitual patterns of the white body, meaning that entrance into 

WTG spaces is still predicated on conforming to the social expec-

WDWLRQV�RI�WKDW�VSDFH��,�EULHÀ\�LQWURGXFH�$KPHG¶V�FRQFHSW�RI�TXHHU�

use as a method for subverting habitual spaces and interrupting 

habitual actions, a method that enables the non-habitual body to 

enter and be heard. 

Section four documents the exhibition Use Other Door that I had 

LQWHQGHG�WR�LQVWDOO�IRU�P\�¿QDO�WKHVLV�GHIHQVH��7KH�H[KLELWLRQ�LV�

a product of a series of drawings, collages, photographs, and ar-

tefacts that I produced throughout the thesis term. The exhibition 

became a method for presenting these epistemic objects in a manner 

that aligned with the content of my thesis. The exhibition was also 

GHVLJQHG�WR�¿W�ZLWKLQ�WKH�SDUDPHWHUV�RI�WKH�¿QDO�WKHVLV�GHIHQFH��

7KRXJK�,�KDG�LQWHQGHG�WR�LQVWDOO�WKLV�H[KLELWLRQ�IRU�P\�¿QDO�GH-

IHQVH��WKH�&29,'����RXWEUHDN�SXVKHG�PH�WR�VKLIW�WKH�H[KLELWLRQ�LQWR�

the digital world. The exhibition was supposed to take place in 

room 410, a small seminar room within the Azrieli School of Archi-

tecture and Urbanism at Carleton. I have visually represented the 

exhibition through photocollage in section four.

The exhibition showcases how encounters with the unexpected can 

disrupt habitual or unconscious actions, in turn causing a sense 

of disorientation which demands attention and brings what is often 

overlooked into focus. As such, misguiding clues throughout the 

H[KLELWLRQ�OHDG�WKH�YLHZHU�WR�FRQVFLRXVO\�TXHVWLRQ�KRZ�WKH\�VKRXOG�

interact with the installations and other people in the room. The 

exhibition implements lighting, mirrors, signs at the entrances, 

DQG�FRXQWHU�LQWXLWLYH�PRXQWLQJ�WHFKQLTXHV�WR�GLVRULHQW�WKH�YLHZHU��

By making use strange, use becomes the focus of attention. The ex-

hibition format does not aim to unsettle whiteness or disturb the 
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viewer but rather illustrate how the body responds when habitual 

actions are interrupted, triggering a shift from unconscious to 

conscious action.  

This thesis is about acknowledging my subjectivity as a white set-

WOHU�&DQDGLDQ�DQG�XQGHUVWDQGLQJ�KRZ�WKLV�SRVLWLRQDOLW\�DHFWV�QRW�

only the spaces that form around me but also the spaces that I am 

capable of designing. It largely focuses on the ways that settlers 

unconsciously engage with their environment to perpetuate and cre-

DWH�VSDFHV�RI�ZKLWH�SULYLOHJH��7KHUH�DUH�WZR�TXHVWLRQV�FHQWUDO�WR�

WKLV� WKHVLV�� 7KH� ¿UVW� GHDOV� ZLWK� VDIHW\�� +RZ� GR� ZH� GHVLJQ� VDIH�

VSDFHV�IRU�,QGLJHQRXV�\RXWK"�$V�VXFK��D�VLJQL¿FDQW�SRUWLRQ�RI�WKLV�

text is dedicated to understanding how the concept of safety varies 

between white settler and Indigenous residents in Thunder Bay. The 

second deals with communication. How can the Indigenous and settler 

communities of Thunder Bay begin to communicate? These concepts are 

inseparable, you cannot have a safe and inclusive space without 

communication. This thesis has given me the opportunity to deeply 

consider the notion of disorientation as a tool to unsettle white 

perspectives, a process with the potential to create space for 

communication by enabling others to enter and be heard. I propose 

that encounters with the unexpected have the power to disorient 

the habitual white body, creating a fracture in expectations that 

leaves a gap for alternative voices to be inserted. This fracturing 

PXVW�¿UVW�RFFXU�EHIRUH�FRPPXQLFDWLRQ�FDQ�EHJLQ�DQG�PXVW�KDSSHQ�LI�

we wish to create an urban setting that is safe for everyone. 
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The beginning of my research process was riddled with anxieties, I 

wanted to explore some complex issues and struggled morally with 

the idea of proposing an architectural design that would ‘solve 

the problem’. I also faced many ethical dilemmas when considering 

designing a built intervention within Thunder Bay. When working on 

cross-cultural projects design must be collaborative, even at the 

theoretical or educational level. Within the timeline of the the-

sis term it did not seem feasible to partner with local Indigenous 

groups, though I did reach out to the organizers of WTG at the out-

set of my research. Feeling that a built intervention in Thunder 

Bay would either oversimplify the problems facing race relations 

in the city, or not adequately address the issues, I chose to take 

an investigative approach to the thesis and focused on importing 

information that could impact architectural methods. Though, in a 

VHQVH��P\�¿QDO�GHIHQVH�H[KLELWLRQ�FRXOG�EH�YLHZHG�DV�D�EXLOW�LQWHU-

vention, it was designed as a method for communicating what I had 

learned, not as an architectural solution. 

In this work, I draw attention to the biases we each possess and as 

architects are not exempt from. In our practice it is integral that 

we recognize and respond to our subjectivities. If I have learned 

anything from this process, it is the importance of communication. 

As I acknowledge in the introduction, a safe and inclusive space 

cannot be created without communication. While writing this thesis 

it has also become apparent to me how necessary communication and 

collaboration are to the design process. I am acutely aware that 

the ways I experience a space will vary from how another person 

will experience it. I cannot presume to understand how a space is 

experienced by someone else, especially a person of colour. 

My approach has led to a study of the ways in which my actions, and 
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the habitual actions of the white settler community, contribute to 

an urban setting that is dangerous for Indigenous residents. The 

process has been more personal than I had expected, and has re-

TXLUHG�HTXDO�SDUWV�LQWHUQDO�UHÀHFWLRQ�DQG�RXWZDUG�REVHUYDWLRQ�RI�

city I grew up in. Drawing from Indigenous research frameworks, 

which privilege internal and experiential ways of knowing, my re-

search methodology relies on observation and contextual knowledge. 

I have drawn on my personal experiences of growing up in Thunder 

Bay to validate claims throughout my research process. Though the 

theory I discuss throughout the thesis could be applied in many 

contexts, the WTG initiative provides a structure for understanding 

the concepts as they relate to Thunder Bay.

7KH� ¿UVW� VWHS� LQ� XQGHUVWDQGLQJ� WKH� VSDWLDO� LPSOLFDWLRQV� RI� WKH�

WTG initiative was to map the participating businesses across the 

city. I found the names of participating businesses listed on the 

WTG website and used Google Maps to determine their addresses, 

later plotting their coordinates onto an interactive online map. 

The names and addresses of participating businesses can be read by 

clicking on the plotted points on the map. This map contains busi-

nesses registered with WTG as of October 2019 and can be accessed 

by visiting the link: https://shannonkitley.github.io/trackingwa-

kethegiant.html.

I began to understand the spatial layout of WTG across the city by 

mapping the sites. This initial phase of research drew heavily on 

my understanding and experience of growing up in Thunder Bay. I was 

familiar with the neighborhoods that the WTG businesses are located 

in and had visited most of the businesses at one point or another. 

The interactive map, however, did not communicate much about the 

experience of interacting with the WTG sites. I was curious about
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a couple of things that could not be understood while researching 

UHPRWHO\�IURP�2WWDZD��0\�¿UVW�FRQFHUQ�ZDV�WKH�OHYHO�RI�YLVLELOLW\�

RI�WKH�:7*�GHFDO�RQ�WKH�VWRUHIURQW��DQG�KRZ�WKLV�DHFWV�WKH�ZD\�

people interacted with the sites. Secondly, I wanted to know if 

the businesses registered with WTG had altered their day to day 

operations in any way. For these reasons, I chose to travel home 

to Thunder Bay to document and better understand the WTG sites. 

During the documentation process, I found that the WTG decals were 

often visible on the storefront. They were, however, more often 

than not placed on doors among many other stickers. These included 

decals for Trip Advisor, Pride, Breast Cancer Awareness, Interact 

etc. Though visible to people looking for the decal, they did not 

VWDQG�RXW�WR�WKH�SDVVHU�E\�ZKR�ZDV�QRW�DZDUH�RI�WKHLU�VLJQL¿FDQFH��

Furthermore, all of the employees whom I spoke to, were either un-

DZDUH�RI�WKH�LQLWLDWLYH�RU�KDG�QRW�UHFHLYHG�VLJQL¿FDQW�WUDLQLQJ�LQ�

relation to it. 

When I was beginning the documentation process, I was conscious of 

the tools I chose to document the businesses registered with WTG, 

DZDUH�WKDW�WKH\�ZRXOG�DHFW�KRZ�P\�PHWKRG�HYROYHG��,�FKRVH�WR�EHJLQ�

GRFXPHQWLQJ�WKH�VLWHV�WKURXJK�SKRWRJUDSK\��,�ZDV�FRQÀLFWHG�DERXW�

using this approach because of the assumption of objectivity usu-

ally attributed to photographs. I wanted to make it clear that the 

photographs I took were curated, and thus, were a product of my own 

VXEMHFWLYLW\��7R�RYHUFRPH�WKLV��,�SKRWRJUDSKHG�WKH�UHÀHFWLRQV�RI�

each façade at windows and entrances so that my body was visible 

WKURXJKRXW�WKH�GRFXPHQWDWLRQ�SURFHVV��3KRWRJUDSKLQJ�WKHVH�UHÀHF-

tions also provided a way of thinking about site in relation to the 

EXLOGLQJV�DQG�VWUHHWVFDSH�DURXQG�LW��,�ZDV�FRQÀLFWHG�DERXW�XVLQJ�

SKRWRJUDSK\�EHFDXVH�RI�WKH�SRZHU�GLHUHQWLDO�DVVRFLDWHG�ZLWK�WKH�

process: the power of the photographer to choose how the subject
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is represented. As such, I took care to observe the comings and 

goings of people but tried not to photograph them. If they are vis-

ible in the images I produced, their faces are distorted so that 

they remain anonymous. 

Throughout the documentation process, I returned to each site mul-

WLSOH�WLPHV��2Q�WKH�¿UVW�GD\�RI�SKRWRJUDSKLQJ�,�VWRRG�DFURVV�WKH�

street to capture an image of the entire building. I returned the 

following day to photograph the facade from closer up; my objec-

tive for these photographs was to consider the use of signage and 

the visibility of the WTG decal on the storefront. In the begin-

ning of the photographic process I used a tripod and DSLR camera. 

My intention was to keep a uniform method of documentation so that 

I could look for patterns between the sites. However, I found that 

walking around with a tripod drew attention that often made me 

uncomfortable. The act of carrying this object made my presence 

particularly visible; I often felt that people’s eyes followed me 

with heightened curiosity and caution. I stopped using the tripod 

DIWHU�WKH�¿UVW�GD\�RI�GRFXPHQWLQJ�EXW�HYHQ�ZLWKRXW�LW��WKH�DFW�RI�

stopping to take a photo was enough to raise questions. When re-

ÀHFWLQJ�RQ�WKLV�SURFHVV�,�UHDOL]H�WKDW�WKHVH�REMHFWV�ZHUH�DFWXDOO\�

very useful tools for encouraging discussion with store managers, 

VWD��FXVWRPHUV��DQG�SHRSOH�ZDONLQJ�GRZQ�WKH�VWUHHW��%HFDXVH�P\�

actions were out of the ordinary, out of place, people stopped me 

and questioned me. 

$W�VLWHV�ZKHUH�,�KDG�KDG�ZKDW�IHOW�WR�EH�VLJQL¿FDQW�SHUVRQDO�HQ-

counters, I returned the following day to sketch the street and 

the threshold of the building in plan. These sketches operated as 

a form of journaling that allowed me to record the various aspects 

of my experience at each site. I noted the movement of my body and 
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others on the sketches, and paraphrased content of conversations I 

had had with people. Much like my experience photographing, I felt 

a heightened sense of visibility during the process of sketching. 

The act of sketching signaled my body as out of place. 

,�GUHZ�RQ�%RXUGLHX¶V�WKHRU\�RI�KDELWXV�WR�UHÀHFW�RQ�P\�H[SHULHQFH�

of documenting the WTG sites. Habitus refers to the way people en-

gage with their environment and the people in it (Bourdieu 1977, 

82-83). Through the repetition of these encounters, people form a 

knowledge base, an unconscious repertoire of how to interpret and 

respond to social cues. The parameters of habitus shift depending 

RQ�WKH�VSHFL¿F�VRFLDO�FRQWH[W�LQ�ZKLFK�DQ�LQWHUDFWLRQ�WDNHV�SODFH��

WKH\�DUH�GHSHQGHQW�RQ�WKH�¿HOG��+DUNHU��0DKDU��DQG�:LONHV�������

����7KRXJK�QRW�H[SOLFLWO\�VWDWHG��¿HOGV�KDYH�LPSOLFLW�UXOHV�IRU�

entrance, if a person does not conform to those rules they will be 

pushed out or excluded (Diangelo, 102). 

The encounters I experienced while documenting WTG sites illustrate 

KRZ�WKH�VDPH�DFWLRQ�FDQ�EH�SROLFHG�LQ�GLHUHQW�ZD\V�EDVHG�RQ�WKH�

VRFLDO�¿HOG�LW�WDNHV�SODFH�LQ��%HFDXVH�VRFLDO�¿HOGV�DUH�GHVLJQDWHG�

through the repeated performances of bodies, the habitual patterns 

RI�ERGLHV�DFW�DV�D�UHJXODWRU\�SRZHU�LQ�GH¿QLQJ�ZKLFK�SHUIRUPDQFHV�

are possible within a space (Blomley 2003, 122). My documentation 

RI�WKH�WKUHVKROG�ZHQW�XQQRWLFHG�ZKHQ�VNHWFKLQJ�LQ�D�FRHH�VKRS��IRU�

example, because that action was familiar to that space. However, 

when I spent the same amount of time sketching in the lobby of city 

hall, I was approached by the security guard and questioned by var-

ious people passing through. My body stood out because it lingered 

in the transitory space of the lobby, it was an action unfamiliar 

WR�WKDW�VSDFH��$V�VXFK�LV�DHFWHG�E\�UHSHWLWLYH�DFWLRQV�WKDW�WDNH�

place within it. As Bernard Tschumi writes (1994, xxvi) “spaces are
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TXDOL¿HG�E\�DFWLRQV�MXVW�DV�DFWLRQV�DUH�TXDOL¿HG�E\�VSDFHV´��7KH�

time it took to sketch, or even take a photograph, meant that I 

had to remain in spaces where most bodies passed through quickly. 

These methods of documentation signaled my body as out of place and 

pushed people to question my actions, it forced encounters that 

exposed the implicit expectations of appropriate behavior within a 

given space.
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Fig. 01 Businesses Registered with Wake the Giant 
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Fig. 11
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Fig. 12
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Fig. 13
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In this section I look at the binary framing of safe and unsafe 

spaces in Thunder Bay, considering the spatial implications of the 

safe nodes created by the WTG sites. In questioning what it means 

to design a safe space, I consider the subjectivity of the social 

VWUXFWXUHV�ZKLFK�GH¿QH�DQG�SROLFH�VDIHW\�ZLWKLQ�WKH�FLW\���,Q�RUGHU�

to understand the white racial framing of safety in Thunder Bay, 

it is necessary to confront the regulatory laws put in place to 

maintain safe neighborhoods within the city. 

The Thunder Bay police force routinely updates an online inter-

active map that records incidences of crime across the city. The 

crime map aims to engage the broader public in crime prevention. 

In a description of the map, the police force notes that “knowl-

HGJH�LV�SRZHU�LQ�WKH�HRUW�WR�NHHS�VDIH´��7KXQGHU�%D\�3ROLFH�6HU-

vice 2020). This wording frames the map as a sort of arsenal, as 

if the intention of the map is to arm citizens with the knowledge 

to protect themselves. Later in the description, the police force 

suggests that “if you know that these crimes are being reported in 

your neighbourhood, you can better prepare to protect your proper-

W\´��7KXQGHU�%D\�3ROLFH�6HUYLFH��������7KLV�ODQJXDJH�VXJJHVWV�DQ�

unnamed threat, that there is something or someone against which 

the citizens of Thunder Bay must defend not only themselves and 

their property against. The language used also alludes to the tar-

get audience of the map: property owners. 

The designation of property is not a static thing, but rather a dy-

QDPLF�IUDPLQJ�WKDW�³GHSHQGV�RQ�D�FRQWLQXDO��DFWLYH�GRLQJ´��%ORPOH\�

2003, 122). The enactment of property shapes the way spaces are 

socially policed. Consider, for example, the designation between 

SXEOLF�DQG�SULYDWH�VSDFH��6OHHSLQJ�LQ�SULYDWH�LV�VRFLDOO\�DFFHSW-

able, however, sleeping in public would be designated as out of 

SODFH��%ORPOH\������������6RFLDO�¿HOGV�VHW�WKH�H[SHFWDWLRQV�IRU�
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what performances are deemed acceptable. The enactment of proper-

W\�FRQWULEXWHV�WR�GH¿QLQJ�WKRVH�VRFLDO�¿HOGV�DQG�UHJXODWHV�ZKLFK�

performances are possible within a given space. As such, “the lo-

FDWLRQ�RI�DFWLYLWLHV�FDQ�DHFW�WKH�ZD\�LQ�ZKLFK�WKH\�DUH�VRFLDOO\�

SROLFHG´��%ORPOH\�������������7KH�FULPH�PDS�LGHQWL¿HV�WKH�W\SH�RI�

RHQVH�EXW�JLYHV�QR�FRQWH[WXDO�LQIRUPDWLRQ�DERXW�WKH�HYHQW��7KH�

RHQVLYH�DFWLRQV�DUH�FDWHJRUL]HG�E\�W\SH��SLQQHG�WR�WKH�PDS��DQG�

VHYHUHG�IURP�WKH�FRQWH[W�RI�WKH�SHUVRQ�ZKR�FRPPLWWHG�WKH�RHQVH��

This ambiguity is a powerful tool because it encourages the public 

to make assumptions about the circumstances of the crime, and the 

RHQGHU��EDVHG�VROHO\�RQ�WKH�ORFDWLRQ�RI�WKH�HYHQW���

The police website claims that with the aid of the map “you can keep 

LQIRUPHG�RQ�FULPH�DQG�VDIHW\�LVVXHV�LQ�\RXU�QHLJKERXUKRRG´��7KXQGHU�

%D\�3ROLFH�6HUYLFH��������,W�LV�LPSRUWDQW�WR�QRWH�WKDW�QHLJKERXU-

hoods are often designated as safe or dangerous spaces independent 

RI�FULPH�VWDWLVWLFV��5RELQ�'LDQJHOR������������QRWHV�WKDW�VKHO-

tered, clean, and wealthy are terms often used to describe ‘safe’ 

neighbourhoods, whereas neighbourhoods framed as ‘dangerous’ are 

often described as sketchy, dirty, or underprivileged. These col-

loquial terms are often binary and position spaces in opposition to 

HDFK��7KH\�DOVR�LPSO\�D�YHU\�FOHDU�SRZHU�GLHUHQWLDO��1HLJKERXUKRRG�

designations have historically been tied to the racial composition 

RI�VSHFL¿F�FRPPXQLWLHV��$�VDIH�VSDFH��PRUH�RIWHQ�WKDQ�QRW��DFWXDOO\�

refers to a white space.

I turn to Bourdieu’s theory of habitus to understand how the racial 

FRGLQJ�RI�VSDFH�DHFWV�WKH�VRFLDO�FDSLWDO�WKDW�SHRSOH�FDUU\�LQWR�

GLHUHQW�¿HOGV��$�SHUVRQ¶V�VRFLDO�FDSLWDO�LV�WKH�DPRXQW�RI�VRFLDO�

YDOXH�WKDW�WKH\�SRVVHVV��+DUNHU��0DKDU��DQG�:LONHV������������7KH�

UDFLDO�FRGLQJ�RI�VSDFHV�FDQ�DHFW�WKH�VRFLDO�FDSLWDO�D�SHUVRQ�
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FDUULHV�EHWZHHQ�¿HOGV�EHFDXVH�WKH�TXDOLWLHV�WKDW�HPERG\�D�UDFLDOO\�

coded space are often projected onto its inhabitants. If a per-

son is raised in a white space, for example, they are perceived 

to personify the same qualities of cleanliness and wealth and are 

LQVFULEHG�ZLWK�WKH�SULYLOHJH�RI�UDFLDO�LQQRFHQFH��'LDQJHOR�������

�����3HRSOH�RI�FRORXU��IROORZLQJ�WKH�ELQDU\�IUDPLQJ�RI�VSDFHV��DUH�

SHUFHLYHG�WR�EH�WKH�RSSRVLWH��QRW�LQQRFHQW��'LDQJHOR������������,W�

LV�XVHIXO�WR�UHÀHFW�RQ�WKH�UDFLDO�FRGLQJ�RI�VSDFHV�ZKHQ�ORRNLQJ�DW�

the data from the police crime map. When a crime is documented in 

a perceived safe neighborhood on the police crime map, it impli-

cates the body who committed the crime as out of place in that safe 

space. If to be white is to be innocent, and to commit a crime is 

to be guilty, then the person who committed the crime must not be 

ZKLWH��7KLV�ORJLF�LPSOLFLWO\�UDFLDOL]HV�WKH�RHQGHU��

Examining the language used in the police crime map is also neces-

sary for understanding the white racial framing of safety in the 

city. Crimes that fall under the category of disorder – described 

as “any behavior that tends to disturb, scandalize, or shock the 

SXEOLF�SHDFH��GHFRUXP��RU�VHQVH�RI�PRUDOLW\´��7KXQGHU�%D\�3ROLFH�

6HUYLFH�������DUH�RI�SDUWLFXODU�LQWHUHVW�LQ�WKLV�FRQWH[W��,W�LV�LP-

SRUWDQW�WR�EH�FULWLFDO�RI�WKRVH�ZKR�KDYH�GHWHUPLQHG�WKLV�GH¿QLWLRQ�

of disorder and to bear cognizant of where that decision-making 

SRZHU�OLHV��3HRSOH�DUH�YLHZHG�DV�OHJLWLPDWH�DQG�JUDQWHG�DXWKRULW\�

ZKHQ�WKH\�SRVVHVV�V\PEROLF�FDSLWDO�DFURVV�PDQ\�¿HOGV��+DUNHU��0D-

KDU��DQG�:LONHV������������$V�+DUNHU�HW�DO��VXJJHVW�LQ�WKH�SDVVDJH�

EHORZ��SHRSOH�RI�DXWKRULW\�KROG�WKH�SRZHU�WR�GH¿QH�DQG�UHJXODWH�WKH�

structure of the social world. 

“To be seen as a person or class of status and prestige, is to be 

accepted as legitimate and sometimes as a legitimate authority.
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6XFK� D� SRVLWLRQ� FDUULHV� ZLWK� LW� WKH� SRZHU� WR� QDPH� �DFWLYLWLHV��

groups), the power to represent common sense and above all the 

SRZHU�WR�FUHDWH�WKH�µRFLDO�YHUVLRQ�RI�WKH�VRFLDO�ZRUOG´��+DUNHU��

0DKDU��DQG�:LONHV������������

,Q�WKLV�VHWWLQJ��SHRSOH�ZKR�GR�QRW�SRVVHVV�HQRXJK�FDSLWDO�WR�GH¿QH�

ZKDW�LV�OHJLWLPDWH�FDQQRW�VSHDN�RXW��0RUH�VSHFL¿FDOO\��WKH\�FDQ�

only speak by using the words of the authorities who determine the 

OHJLWLPDWH�VRFLDO�ZRUOG��+DUNHU��0DKDU��DQG�:LONHV����������������

The laws set in place to control social behavior in Thunder Bay 

give the police force the power to decide which actions are accept-

able and which upset the public sense of order. As such, the pub-

lic must only engage with each other and their environment through 

means which the police force deems to not disturb, scandalize, or 

shock the public peace. The police force has the power not only to 

GH¿QH�ZKLFK�DFWLRQV�DUH�OHJDO��EXW�DOVR�WR�MXGJH�WKH�OHJDOLW\�RI�

their repercussions. The policing of disorder inherently reinforc-

es the socialization of whiteness by prohibiting any actions that 

could disrupt or unsettle existing social structures which support 

WKH�UDFLDO�VWDWXV�TXR��,Q�HHFW��WKLV�SROLFLQJ�RI�VRFLDO�EHKDYLRU�

SHUSHWXDWHV�WKH�FUHDWLRQ�RI�¿HOGV�LQ�ZKLFK�ZKLWH�ERGLHV�KROG�WKH�

majority of capital. 

6RFLDO�GLVRUGHU�LV�DOVR�XVHG�WR�MXVWLI\�YLROHQFH�RQ�WKH�SDUW�RI�WKH�

law. Violence enacted by the law can only be deemed ethical when it 

is viewed as necessary to maintaining social order, an act which 

LV�RIWHQ�SRUWUD\HG�DV�SURWHFWLQJ�WKH�µJUHDWHU�JRRG¶��%ORPOH\�������

������7KH�YLROHQFH�RI�WKH�ODZ�LV�MXVWL¿HG�VR�WKDW�RUGHU�FDQ�EH�

PDLQWDLQHG��EXW��DV�QRWHG�HDUOLHU��WKLV�VRFLDO�RUGHU�EHQH¿WV�VRPH�

SHRSOH� PRUH� WKDQ� RWKHUV�� 3URWHFWLQJ� VRFLDO� RUGHU� DFWXDOO\� PHDQV�

protecting white social comfort. In the eyes of the law, anyone who



��

serves to disrupt social order is labeled as dangerous. It is im-

portant to acknowledge that Indigenous populations have histori-

cally been perceived as sources of disorder, and subsequently as 

VRXUFHV�RI�GDQJHU��%ORPOH\�������������

While talking about her experience as a racial and social justice 

educator, Robin Diangelo notes that when a white person feels their 

position being challenged in discussions of racism, their response 

LV�RIWHQ�WR�VKLIW�LQWR�D�GHIHQVLYH�PRGH��,Q�RUGHU�WR�GHÀHFW�WKH�

blame, they use language that incorrectly frames their discomfort 

DV�GDQJHURXV��VXJJHVWLQJ�WKDW�WKH\�IHHO�WKUHDWHQHG�RU�DWWDFNHG��'L-

DQJHOR��������3RUWUD\LQJ�GLVFRPIRUW�DV�GDQJHURXV�LV�GHWULPHQWDO�WR�

people of colour because it reinscribes racist imagery. By framing 

WKHPVHOYHV�DV�WKH�YLFWLPV�RI�DQWLUDFLVW�HRUWV��ZKLWH�SHRSOH�LPSO\�

WKDW� WKH\� FDQQRW� WKH� EHQH¿FLDULHV� RI� ZKLWHQHVV� �'LDQJHOR�� ������

7KRXJK�'LDQJHOR�LV�UHÀHFWLQJ�RQ�LQWHUUDFLDO�GLVFXVVLRQV�LQ�WKH�FRQ-

WH[W�RI�D�WUDLQLQJ�VHPLQDU��WKH�FRQÀDWLRQ�RI�ZKLWH�VRFLDO�FRPIRUW�

and safety operates on many levels. If it stands that safety from 

a white racial framing serves to reinforce the racial status quo 

and inherently white social comfort, then it is clear that under-

standings of safety from the perspectives of people of colour will 

vary greatly.
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  C R I M E   M A P 

The following map explores the spatial implications of the safe 

nodes created by the WTG sites throughout the city. Data from the 

Thunder Bay police crime map was layered over top of the WTG sites. 

At the places where reported crimes overlap with the WTG sites the 

distinction between safe and unsafe spaces is blurred. This blur-

ring highlights the absurdity of labeling safe and unsafe spaces in 

such a binary manner. It also raises questions about the addresses 

of the information: for whom are the spaces safe or dangerous? Red 

transit lines and bus stops encourage the viewer to think about the 

sites relationally rather than as isolated nodes across the city. 

The bus lines and stops pass through blurred sections of crime, 

suggesting that transit between WTG ‘safe’ sites is not a safe ac-

tivity.  
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Fig. 14
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Fig. 13
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S E C T I O N   3

  H A B I T U A L    S P A C E   
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Elaborating on the concept of habitus, the notion of whiteness as 

habit has been at the foundation of my research. It is based on the 

understanding that bodies are engaged in a reciprocal relationship 

with the environments that they inhabit, that they both shape and 

are shaped by the spaces around them. This section considers the 

ZD\V�WKDW�WKH�KDELWXDO�SDWWHUQV�RI�ZKLWH�ERGLHV�UHLQIRUFH�¿HOGV�RI�

habitus which maintain white social comfort. 

Whiteness as a phenomenon is physically presenced through the re-

peated actions of bodies, meaning that it is translated into the 

social sphere through performances of the everyday (Ahmed 2001, 

156). These performances have the power to shape the spaces around 

them. Imagine, for a moment, space as a series of surfaces that can 

be worn away over time by the friction of the bodies they encoun-

ter. As the result of repeated use, spaces form around the shape 

of certain bodies more than others (Ahmed 2001, 157). A chair can 

be used as an example of this wearing away phenomenon. Consider 

the chair that has been repeatedly sat in by the same person, the 

indent of this person will remain visible even after the person has 

left the chair (Ahmed 2019,44). Spaces or objects that are repeat-

HGO\�XVHG�EHFRPH�¿WWHG�WR�WKH�ERG\�RI�WKH�SHUVRQ�XVLQJ�WKHP��7KH�

paradox is that as spaces become more comfortable for some, “they 

also become less receptive to others” (Ahmed 2019, 44). 

In reference to the archival system, Ahmed (2019, 40) notes that 

the preservation of something often requires minimizing contact 

with it. This rationale suggests that use leaves traces that can 

alter the surface of something, whether that be through deforma-

tion, deterioration, or other means. Spaces of whiteness are pre-

served through a similar method of minimizing contact. The habitual 

actions of white bodies create conditions for entry. The non-white 
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body can only gain access to these spaces by adopting the shape of 

the habitual user. Bodies that cannot adopt the form of the habit-

ual user are barred access. This means that even when the non-ha-

bitual body gains access, the surfaces of the habitual space do not 

encounter an unfamiliar form. Corporeal diversity is denied so that 

spaces of whiteness do not encounter bodies that could alter their 

VXUIDFHV��DQG�DV�D�FRQVHTXHQFH��WKH\�UHPDLQ�¿WWHG�WR�WKH�KDELWXDO�

white body.

Because whiteness is physically presenced through the repeated 

actions of bodies, its existence relies on the continuity of the 

social habits which reproduce it. Consequently, spaces have been 

shaped to maintain the social comfort of the white body so that ha-

bitual patterns are not interrupted. Social comfort is experienced 

DV�D�IHHOLQJ�RI�¿WWLQJ�WKDW�HQDEOHV�ERGLHV�WR�H[WHQG�LQWR�VSDFH�

(Ahmed 2001, 158). It is an unconscious ease that allows bodies to 

navigate social settings without second thoughts (Ahmed 2001, 158). 

Habitual actions here equate to unconscious actions (Harker, Mahar, 

and Wilkes 1990, 10). In fact, this unconsciousness is pivotal to 

perpetuating spaces of whiteness. When someone becomes aware of 

their actions a third person awareness of the body arises (Ahmed 

2001, 161). When a body gets stressed during an encounter, whether 

that be with another person or with an object, the unconscious ac-

tion becomes conscious. As a product of habitus, bodies who inhabit 

spaces of whiteness are able to act without drawing attention from 

others or from themselves, “as long as bodies don’t get stressed by 

their encounters with objects or others, they remain habitual and 

their whiteness goes unnoticed” (Ahmed 2001, 156). 

Ahmed introduces the notion of ‘queer use’ as a method for dis-

rupting the habitual use of space. Queer use refers to situations 
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where things are used in ways other than what they were intended 

for, the idea is to “make use strange” (Ahmed 2019, 198). As noted 

in the example of the chair, use leaves imprints. The traces of use 

can function as instructions, indications for how to use something 

(Ahmed 2019,45). Because use operates in a citational cycle, where 

SDVW�XVH�LQÀXHQFHV�IXWXUH�XVH��XQGHUVWDQGLQJV�RI�SURSHU�DQG�LP-

proper use emerge (Ahmed 2019, 208). The most common method of use 

becomes understood as the ‘proper’ method of use. Traces of use can 

communicate to future users which actions are proper or familiar 

to a given a space. The citational quality of use helps perpetuate 

spaces of whiteness because it reinforces habits, but it can also 

be implemented to subvert them. In spaces that are shaped by the 

habitual user, traces of queer use can act as signposts to commu-

nicate alternative methods of use that deviate from the habitual. 

Traces of queer use disorder habitual spaces by creating openings 

for the nonhabitual body to enter (Ahmed 2019, 219). Ahmed uses the 

analogy of the door to visualize the ways queer use can aid the 

non- habitual user. She terms these queer doors: entrances that are 

created from unexpected arrivals (Ahmed 2019, 203). 

Ahmed (2019, 225) suggests that entry of the non-habitual body can 

also be achieved when access is granted by the habitual body. She 

warns, however, that these doors or points of entry often oper-

ate as traps. Ahmed is alluding to doors that signal inclusivity 

but actually require adapting to the existing norms of the given 

space (Ahmed 2019, 225). I have come to believe that the WTG decals 

create this sort of trap door. The businesses registered with WTG 

have the potential to act as sites of encounter that foster commu-

nication between Indigenous and settler communities. Yet, for the 

majority of businesses that I documented it seemed that nothing had 

shifted infrastructurally or even socially to alter the way people
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experience the site or interact with each other. The window decals 

may communicate to Indigenous youth that the business is a wel-

coming and inclusive space, but in actuality, the decals have had 

OLWWOH�HHFW�RQ�WKH�KDELWXDO�SDWWHUQV�RI�WKH�VHWWOHU�FRPPXQLW\��

The WTG decals act as traps because the businesses registered with 

WTG remain shaped around the habitual form of the white body. They 

promise acceptance of diversity, but entrance into the space is 

VWLOO�SUHGLFDWHG�RQ�FRQIRUPLQJ�WR�WKH�VRFLDO�H[SHFWDWLRQV�RI�¿HOGV�

that support white settler comfort (Ahmed 2019, 62).

At the beginning of this thesis I speak of settler ignorance and 

question how the divided communities of Thunder Bay could begin to 

communicate when many settler residents have chosen not to listen. 

Returning for a moment to the collaborative study between Lake-

head University, Carleton University, and the Ontario Native Wom-

en’s Association, consider how one of the Indigenous participants 

describes the need for better communication practices within the 

city:  

“We are connected to identity, and if we can identify as a commu-

nity, we more likely wouldn’t need designated spaces for safety, 

because our community would identify as each other... So how do we 

create safe spaces? We create safe spaces with you, we are the safe 

spaces...We don’t need to like someone to be safe with them...We 

individually need to be able to take our barriers down and be able 

to have a conversation and get to know someone” (McGuire 2019).

This woman’s understanding of safety is not tied to a physical 

place, safety to her is the ability to speak and to be heard. As I 

suggest in the introduction, you cannot have a safe and inclusive 

space without communication. However, in order for communication 

WR�KDSSHQ�WKHUH�PXVW�¿UVW�EH�D�OHYHO�RI�PHQWDO�RSHQQHVV�WR�UHFHLYH
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what has been said. The discouraging reality is that many settler 

residents in Thunder Bay deny the need for communication and have 

chosen not to listen. Habitual actions support settler ignorance 

because they enable the white body to engage with the urban envi-

ronment unconsciously. These habits can be disrupted when actions 

are made conscious, however, social spaces have been shaped to pre-

serve the habitual patterns of the white body such that disruptions 

are both socially policed and regulated by law. 

I would like to return to Ahmed’s analogy of queer doors because 

I believe that when enacted, the concept has the capacity to in-

terrupt the habitual actions of white settlers in Thunder Bay. The 

unexpected arrivals created by queer doors foster instances where 

the habitual user is confronted by something unfamiliar. This 

shift from familiar to unfamiliar has the potential to disorient 

the habitual body, causing it to falter and bring into focus what 

is often overlooked. I propose that unexpected encounters have the 

power to disorient the habitual white body because they disrupt 

what is expected out of habit. These encounters create a fracture 

in expectations that leaves a gap for alternative voices to be in-

serted. The disorientation that the habitual body experiences when 

it encounters an unexpected arrival could not take place if en-

trance were granted on behalf of the habitual user, as in the case 

of the WTG initiative. Though the WTG decals signal inclusivity, 

they do not alter the habitual nature of settler behavior within 

WKH�JLYHQ�VSDFH���7KH�KDELWXDO�SDWWHUQV�RI�WKH�ZKLWH�ERG\�PXVW�¿UVW�

be interrupted before spaces of communication can be created. This 

interruption is not only necessary for others to be heard, but it 

is also integral to unsettling the foundation upon which spaces of 

whiteness are built. 
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I have manipulated the documentary photographs of each WTG busi-

ness as way of thinking about the relationality of the building to 

its surroundings. During this process, I separated the windows and 

doors onto a layer separate from the main façade. The layer with the 

main facade draws attention to the image that the building presents 

to the street. The layer with the windows and doors addresses the 

HQYLURQPHQW�UHÀHFWHG�LQ�WKH�EXLOGLQJ¶V�VXUIDFH��LW�VSHDNV�WR�WKH�

relationality of the building and its surrounding streetscape. I 

framed the layers of the photograph and bound them as pages in a 

photobook. The photobook includes the façade, the windows, and a 

ERWWRP�OD\HU�RI�UHÀHFWLYH�PHWDOOLF�SDSHU��0\�LQWHQW�ZDV�WR�SUHVHQW�

the images in a manner that would allow the viewer to consider the 

layers independently, but that would also distort the image of the 

facade when viewed as a whole. I added the metallic layer to the 

book to implicate the viewer in what they were observing. Because 

WKH�PHWDOOLF�OD\HU�UHÀHFWV�DQ�LPDJH�RI�WKH�YLHZHU¶V�IDFH�WKURXJK�

the façade, it makes surface of the building harder to read.  Re-

FLSURFDOO\�� WKH� EXLOGLQJ� GLVWRUWV� WKH� UHÀHFWLRQ� RI� WKH� YLHZHU¶V�

face. This mutual distortion alludes to the idea that bodies both 

shape and are shaped by the spaces around them. 

     

  R E F L E C T I V E   P H O T O B O O K S
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Fig. 16 City Hall 
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Fig. 17 The Growing Season 
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Fig. 18 The Habit 
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)LJ����� 033�2FH
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Fig. 20 Fireweed
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)LJ����� &RSSHU¿Q�&UHGLW�8QLRQ��
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Fig. 22 Signs Now
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Fig. 23 Wellness North
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Photos of the WTG decals were printed onto wax tiles and distorted 

by the impression of my hand into the warm wax. The tiles became 

a method for thinking through the encounter of my body with the 

threshold of businesses registered with WTG. Though I had con-

structed a few of these tiles before the COVID 19 pandemic, the 

closure of the school halted my production. As such, the majority 

of the tiles recorded in this document are digital photo collages, 

place holders for the process that could not take place. The tiles 

permanently capture a moment of contact where, as Ahmed phrases it; 

“the surface of a space is impressed upon by those who are using it” 

(Ahmed 2019, 44). My handprint makes visible the forceful encounter 

that takes place between a body and door in order to gain access to 

a space. Entrance, for some, requires a far more forceful encoun-

ter than what I have ever experienced.  My body, the habitual white 

body, is able to pass through the threshold with ease because ac-

cessibility has become my habitual standard. Accessibility is what 

I have come to expect, and unconsciously, what I feel entitled to. 

     

  H A N D P R I N T S
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Fig. 24  Wake the Giant
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Fig. 25 Signs Now, Mastercard, Apple Pay, Visa, Interac, American 
  Express, Sleeping Giant Loppet, Wake the Giant   
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Fig. 26  409, Wake the Giant, Caution Automatic Door 
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Fig. 27 Open, Store Hours, Wake the Giant, Food Saftey Grade,  
  WiFi, Pride Flag
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Fig. 28 Frozen Family Swim, Wake the Giant 
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Fig. 29  Makeup, Waxing, Pedicures, Massage, Botox, Fillers, 
     Wake the Giant
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Fig. 30 Wake the Giant, Skip the Dishes, Uber Eats, Trip Advisor 
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Fig. 31 Trip Advisor, Wake the Giant
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Fig. 32 American Express, Mastercard, Visa, Interac, Breast Cancer 
  Awarness, Food for the Soul, Pride Flag, #Choose TBay First, 
  Wake the Giant 



     

T H E   E X H I B I T I O N 

   “ U S E   O T H E R    D O O R “



In response to the COVID-19 pandemic, I have created a digital 

UH�LPDJLQLQJ�RI�WKH�H[KLELWLRQ�WKDW�,�LQWHQGHG�WR�FUHDWH�IRU�P\�¿-

nal thesis defense. This section outlines the exhibition and helps 

the reader inhabit the imagined space through a series of photo 

collages. The exhibition is composed of sketches, photographs, and 

visual explorations that I created throughout the thesis term. The 

artifacts that would have made up the exhibition have been cata-

logued in the previous sections of this text. The exhibition was 

GHVLJQHG�WR�¿W�ZLWKLQ�WKH�SDUDPHWHUV�RI�D�W\SLFDO�WKHVLV�GHIHQVH��

and as such, was set to take place in a seminar room within the 

Azrieli School of Architecture and Urbanism. The exhibition was 

meant to showcase how encounters with the unexpected can disrupt 

habitual actions, illustrating how the body responds by shifting 

from unconscious to conscious action. 

The exhibition is designed to be highly interactive. Red elements 

throughout the exhibition act as visual cues to the viewer that 

they are meant to engage with the installations. Because the colour 

red in western culture is associated with the action of stopping, 

the color itself becomes a disorienting element within the exhibi-

tion. Red, within the context of the exhibition, encourages rather 

than prohibits action.  

The exhibition takes place in seminar room 410. The room has two 

entrances, one standard wooden door and one large glass sliding 

door. At the beginning of the defense, both doors are closed and 

marked with a sign asking the participant to “use other door.” Each 

sign has a large arrow pointing in the direction of the other en-

trance. The word ‘use’ is, counterintuitively, rendered in bright 

red, foreshadowing to the viewer that red is a cue to use something 

within the exhibition. Because the arrows on the signs point 
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towards each other, the viewer is left to question which door is 

the ‘proper’ point of entry. The signs also draw attention to as-

sumptions of use-ability. If the doors remained closed, without any 

signs hung, would the viewer have assumed that they could enter? 

For the white body, usability is often assumed unless there is a 

sign to indicate otherwise (Ahmed 2019, 57).

The lights in the exhibition are dimmed to indicate to the view-

HU�WKDW�WKH\�DUH�HQWHULQJ�D�URRP�WKDW�GLHUV�IURP�WKH�WUDGLWLRQDO�

LQVWLWXWLRQDO�VSDFH�WKH\�KDG�SUHYLRXVO\�RFFXSLHG��8SRQ�¿UVW�HQWU\�

into the room, spotlights draw the viewer’s gaze away from the main 

elements of the exhibition to a blank wall. Because the rest of the 

exhibit is dark, the spotlights misguide the viewer’s attention 

and cause the installations, the focus of the exhibition, to shift 

into the background.

Next, the viewer would likely be drawn to the crime map, printed 

DQG�LQVWDOOHG�RQ�D�EDFNOLW�WDEOH��RHULQJ�WKH�RQO\�RWKHU�VRXUFH�

RI�OLJKW�LQ�WKH�URRP��7KH�PDS�LV�ERXQG�VR�WKDW�WKH�YLHZHU�FDQ�ÀLS�

through the layers of crime data. It encourages the viewer to con-

sider the spatial implications of the safe nodes created by the WTG 

sites throughout the city. Layers with red transit lines allude to 

the action of moving between perceived safe spaces within the city. 

Red dots indicate bus ‘stops,’ places where people must wait, spac-

es where people are exposed the crimes that have been overlaid on 

the map. The transit layers suggest that transit between WTG ‘safe’ 

sites is not a safe activity. 

Wax tiles are mounted on the wall opposite the spotlights. Photos 

of WTG decals have been printed on the tiles and distorted by the 

impression of my handprint. The tiles capture the impression of the 
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encounter between my body and the surface of businesses registered 

with WTG. My handprints also speak to my subjectivity in the re-

search and curation process. Hinges are used to mount the tiles so 

that they can be swung away from the wall. Red tabs encourage the 

viewer to engage with the installation, and act as indicators for 

use. However, to foster the feeling of disorientation, the tabs are 

not always placed opposite the hinges (the place where you should 

pull to open). The tabs act as false ques for use. Behind each tile 

is a mirror, which, after swinging the tile away from the wall, 

UHÀHFWV�DQ�LPDJH�RI�WKH�YLHZHU�LQ�UHODWLRQ�WR�WKH�:7*�VLWHV��

A map of WTG sites in Thunder Bay is placed on a large table in the 

PLGGOH�RI�WKH�URRP��7KH�UHÀHFWLYH�SKRWRERRNV�RI�WKH�:7*�EXVLQHVVHV�

are scattered around the map. Each photobook is connected to its 

respective location on the map with a red thread. The threads are 

wound so that when a viewer picks up the photobook, the thread un-

ravels. This unraveling acts as a sign of use, and an indication 

that the photograph has been picked up and viewed. When the photo-

graphs are passed around the table, the threads become intertwined 

DQG�WDQJOHG��PDNLQJ�LW�PRUH�GLFXOW�WR�WUDFH�WKH�SKRWRERRN�EDFN�

to its location on the map. The tangle of red threads emphasizes 

the interconnectedness of the sites. Chairs are spaced around the 

table to encourage the viewers to take a seat when viewing the map 

and photobooks. Double sided mirrors are suspended above the table 

at each seat, so that when the viewer is sitting down, the mirror 

prevents them from seeing the faces of other seated participants, 

LQVWHDG� KLJKOLJKWLQJ� WKHLU� RZQ� UHÀHFWLRQ�� 7KH� SUR[LPLW\� RI� WKH�

mirror to the viewer’s face challenges the viewer to shift their 

focus from the foreground (their face) to the background (the ex-

hibition). The viewer is seated looking forward, yet despite this 

positioning, they can only see the exhibition by acknowledging what
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is behind them. 

The exhibition design evolved in response to general expectations 

for the format of a thesis defence. I wanted to subvert the setting 

of the thesis defence in ways that made the defence panel question 

how they should engage with the content being presented. I wanted 

to create an environment in which the reviewers could not predict 

the trajectory of the defence. The intent of the exhibition was to 

disrupt habitual actions so that the defence panel would act con-

sciously within the exhibition setting. As noted in section one, 

my approach to this thesis was investigative. My main goal was to 

import and communicate the knowledge I gathered throughout the 

thesis process. I thought that if I could create a fracture in the 

expectations of the reviewers, they would be more open and recep-

tive to the content being presented. The exhibition was meant to 

communicate what I had learned, but also create a mental opening 

for this narrative to be inserted. The exhibition showcases how 

encounters with the unexpected can disorient the habitual body and 

demand conscious action and thought. 
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 “ U S E   O T H E R   D O O R ”



Fig. 33
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A. “Use Other Door” Sign  E. Suspended Mirrors 
B.  Crime Map on Light Table F. WTG Map and PhotoBooks
C.  WTG Threshold Sketches   G. Spotlights on Blank Wall
D.  Wax Handprint Tiles    H. “Use Other Door” Sign  

H

E
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Fig. 34 Entrance to  the exhibition 
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Fig. 36 Detail of crime map on light table
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Fig. 37  Viewers opening wax tiles
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Fig. 39  Viewers pass around photobooks
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Fig. 40 Detail of WTG map and photobooks
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Fig. 42 Entrance to the exhibition

82



     

  B I B L O G R A P H Y



Ahmed, Sarah. 2001. “Phenomenology of Whiteness.” Feminist Theory 8(2):  
 149–168.

Ahmed, Sarah. 2019. What’s the Use: On The Use Of Uses. Durham and 
 London: Duke University Press.

Anderson, Charnel, David Kemp. 2012. “Thunder Bay.” The Canadian Ency  
 clopedia. Accessed March 30,2020. https://www.thecanadianen   
 cyclopedia.ca/en/article/thunder-bay.  

Bordeleau, Anne. 2008. “An Indexical Approach to Architecture.” Archi  
 tecture and Phenomenology, (Autumn): 79-96.

Bourdieu, Pierre. 1977. Outline of a Theory of Practice. Translated by   
 Richard Nice. Cambridge: Cambridge University Press.

Butler, Judith. 2004. Precarious Life: The Powers of Mourning and 
 Violence, 19-49. London: Verso.

CBC News. 2011. “RCMP ‘Herded’ Native Kids to Residential Schools.” 
 Accessed April 23, 2020. https://www.cbc.ca/news/canada/rcmp-herd  
 ed-native-kids-to-residential-schools-1.992618.

Carter, Jill. 2015. “Discarding Sympathy, Disrupting Catharsis: The 
� 0RUWL¿FDWLRQ�RI�)OHVK�DV�6XUYLYDQFH�,QWHUYHQWLRQ�´�Theatre Journal 
 67(3): 413-432.

Diangelo, Robin. 2018. White Fragility: Why It’s So Hard for White 
 People to Talk About Racism. Boston: Beacon Press.

Harker, Richard, Cheleen Mahar, and Chris Wilkes. 1990. An Introduction  
 to the Work of Pierre Bourdieu. London: MacMillan. 

Hele, Karl S. 2020. “Robinson Treaties of 1850.” The Canadian 
 Encyclopedia. Accessed March 31, 2020. https://www.thecanadianen  
 cyclopedia.ca/en/article/robinson-treaties-of-1850 

Provincial Advocate for Children and Youth. 2013. “Feathers of Hope: A   
 First Nations Youth Action Plan.” Accessed, November 10,2019. 
� KWWSV���FZUS�FD�VLWHV�GHIDXOW�¿OHV�SXEOLFDWLRQV�HQ�)HDWKHUVBRIB� �
 Hope.pdf

Galloway, Gloria. 2019. “Hate and Hope in Thunder Bay: A City Grapples 
 with Racism Against Indigenous People.” The Globe and Mail. 
 https://www.theglobeandmail.com/canada/article-hate-and-hope-in-
 thunder-bay-a-city-grapples-with-racism-against/.

Garneau, David. 2012. “Imaginary Spaces of Conciliation and 
 Reconciliation.” West Coast Line 46(2):28-38.

84



Henderson, William B. 2018. “Indian Act” The Canadian Encyclopedia. 
 Accessed April 28,2020. https://www.thecanadianencyclopedia.ca/en/
 article/indian-act.

Herscher, Andrew, Anooradha Iyer Siddiqi. 2014. “Spatial violence.” 
 Architectural Theory Review 19(3): 269-277.

Kimmerer, Robin Wall. 2013. Braiding Sweetgrass: Indigenous Wisdom, 
� 6FLHQWL¿F�.QRZOHGJH�DQG�WKH�7HDFKLQJV�RI�3ODQWV. Canada: Milkweed 
 Editions. 

Kovach, Margaret. 2009. Indigenous Methodologies: Characteristics, 
 Conversations, and Contexts. Toronto: University of Toronto Press.

MAAMAWE. 2012. “City of Thunder Bay Aboriginal Liaison Strategy”. 
 Accessed December 20, 2019. https://www.thunderbay.ca/en/city-
 hall/resources/Documents/Aboriginal-Strategy-2012.pdf.

McGuire, Patricia, Chris Southcott, Alycia Benson, and Josie Zussino. 
 2019. “Creating a Safe Space for Young Indigenous Women in Thunder 
 Bay for the Ontario Native Women’s Association 2018-2019 Executive 
 Summary.” Project Report, Lakehead University, Carleton Universi
 ty, Ontario Native Women’s Association. Accessed November 6, 2019.

McNeilly, Gerry. 2018. “‘Broken Trust: Indigenous People and the 
� 7KXQGHU�%D\�3ROLFH�6HUYLFH�¶´�2FH�RI�WKH�,QGHSHQGHQW�3ROLFH�
� 5HYLHZ�2FHU��$FFHVVHG�'HFHPEHU�����������KWWS���RLSUG�RQ�FD�
 wp-content/uploads/OIPRD-BrokenTrust-Final-Accessible-E.pdf.

Ministry of the Solicitor General. 2015. Verdict of Coroner’s Jury. 
 Accessed December 10, 2020. https://www.mcscs.jus.gov.on.ca/en
 glish/Deathinvestigations/Inquests/Verdictsandrecommendations/OC
 CVerdictsSevenFirstNationsYouths.html#General.

Norberg-Schulz, Christian. 1980. Genius Loci, Towards a Phenomenology of 
 Architecture. New York: Rizzoli.

Ontario Heritage Trust. 2020. “The Robinson Superior Treaty.” Accessed 
 March 20, 2020.  https://www.heritagetrust.on.ca/en/plaques/robin
 son-superior-treaty..
 
Razack, Sherene H. 2002. “Gendered Racial Violence and Spatialized 
 Justice: The Murder of Pamela George.” in Race, Space, and the 
 Law: Unmapping a White Settler Society, edited by Sherene Razack, 
 121- 278. Toronto: Between the Lines.

Rinne, Gary. 2017. “Updated: Thunder Bay has highest proportion of 
 Aboriginal people in Canada.” tbnewswatch.com. Accessed March 
 20, 2020. https://www.tbnewswatch.com/local-news/thun
 der-bay-has-highest-proportion-of-aboriginal-people-in-cana
 da-748932.

85



Smith, Linda Tuhiwai. 1999. Decolonizing Methodologies: Research and 
 Indigenous Peoples. London: Zed Books.

Stark, Heidi Kiiwetinepinesiik. “Marked by Fire: Anishinaabe 
 Articulations of Nationhood in Treaty Making with the United 
 States and Canada.” American Indian Quarterly. 36(02): 119-149.

Tanya, Talaga. 2017. Seven Fallen Feathers: Racism, Death, and Hard 
 Truths in a Northern City. Canada: House of Anansi Press.

Thunder Bay Police Service. 2020. “Crime Map.” Accessed March 20,2020. 
 https://www.thunderbaypolice.ca/crime-map.

Tschumi, Bernard. 1994. The Manhattan Transcripts. London: Academy 
 Group.

Wake the Giant. 2019. “How to Participate.” Accessed December 19, 2019, 
 https://wakethegiant.ca/.

Wilson, Shawn. 2008. Research is Ceremony: Indigenous Research Methods. 
 Halifax and Winnipeg: Fernwood Publishing.

Yiftachel, Often. 2009. “Theoretical Notes on ‘Gray Cities’: The Coming 
 of Urban Apartheid?” Planning Theory 8(1): 88–100.

86


